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JOHN DEPP, Il - September 11, 2019
BROOKS VS. DEPP

Good Filns is.
BY M5. ARM NAK

Q Ch, okay. GCkay. That production conpany
is not famliar to you, Good Filns Production, out
of New Yor k?

Is that true it's not famliar --
A It's not particularly famliar, no.
Q And | think I'"mgoing to give you the nane

you were |l ooking for. Mriam Segal ?

A Yes.
Q Is that the person you're referring to?
A Yes. She was one of the producers.

Q Ckay. So if | could take a step back and

ask who the producers of this filmwere.
Could you tell nme who they were.

A There was Mriam Brad Furman, director and
producer; there was nyself; ny sister, Christi; and,
you know, those of us at Infinitum which is ny
littl e conpany.

Q That's right. That's right.

Is that -- and your sister also is under
that unbrell a?
A Uh- huh.
MR SMTH: (bjection. Vague and

anbi guous.
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JOHN DEPP, Il - September 11, 2019
BROOKS VS. DEPP

THE WTNESS: M sister is -- yes. She was

wor ki ng very closely with production as | was.

BY MS. ARM NAK

A

Q
A
Q

And the nane of your production conpany?
It'"s InfinitumN hil. 1t's a strange one.
Wiere did you get that fronf

In Latin, it means "endl ess not hing."

And are you an enpl oyee, as far as you

I nfinitun?

Infinitun? That's a good -- | don't know

Fai r enough.

Are you an officer or a director of the
on?

| assunme so.

And do you know if Christi is an enpl oyee?
Yes, she is.

She is.

And does she have an officer or a director

role in the corporation?

It is a corporation?

A Yes.

Q Yes.

A Yes. M sister, Christi, was basically
runni ng the conpany. So | guess her -- | don't
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JOHN DEPP, Il - September 11, 2019
BROOKS VS. DEPP

1 exactly -- what -- president or vice -- | don't know
2 what they call it.

3 Q Fai r enough.

4 And is she still in that role?

5 A Yes. Pretty nuch, yeah.

6 Ckay. To the extent that the filmthat you
7 made has rough cuts, do you know where those rough

8 cuts would be?

9 A No.

10 Q The film"City of Lies,"” can you tell ne --

11 you were starring in the novie as well --

12 A Yes.
13 Q -- is that right?
14 As wel |l as having a producer, executive

15 producer credit?

16 A Yes.

17 Q Al right. And you nentioned that

18 Brad Furnman was the director; is that right?

19 A Uh- huh.  Yes.

20 Q And did he direct the entire novie, start
21 to finish?

22 A Yes.

23 Q It's ny understanding that there were tines
24 where you woul d take over directing certain scenes

25 or perhaps reshoots. |Is that correct? 1Is ny
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BROOKS VS. DEPP

And had you -- have you worked with her

No.
No.
Do you intend on working with her again?
No.
No.

It's ny understanding that there was a

little bit of a conflict between Ms. Segal and sone

ot her people on set.

your sel f

A
Q

Did you ever witness any of that conflict
while on set?

Ch, vyes.

Yes. Ckay.

Did this conflict plague the set, | guess?
Yes, it did.

MR SMTH. (Objection. Vague. Vague and

anbi guous.

BY MS. ARM NAK:

Q

And at various points, did it disrupt

filmng of the filn?

A
Q

Quite a |l ot early on, yes.

When you say "early on," can you tell ne

how soon you felt or you realized that there was

conflict

invol ved with Ms. Segal and the film
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JOHN DEPP, Il - September 11, 2019
BROOKS VS. DEPP

A On ny first day of shooting when -- ny
first day of shooting, Ms. Segal -- | was in one of
the roons talking to the director, to Brad, about
t he scene we were about to shoot. And Ms. Sega
cane into the roomin a sort of panicked sort of
screechi ng, you know, scream ng at the director,
"Wiy aren't we shooting? Wat's going on?" You
know, that kind of -- very, very panicked.

And that was ny first day of the shoot.

And then | -- since |I've had a nunber of years of
experience on sets and stuff, that's -- that's
really an abom nable way to -- you never approach

the director that way.

A producer -- a producer's supposed to have
t hose answers, first. But a producer should also go
to the first assistant director, who is running the
set, as opposed to the director. And especially
when he's in conversation with one of the actors
about the scene.

So it was rather a sort of shocking kind
of -- 1'd never -- very rarely seen anything like
t hat happen before.
Q And was this a public sort of thing she
did? A public confrontation she had with Brad?

A It was certainly in front of ne, and she --
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JOHN DEPP, Il - September 11, 2019
BROOKS VS. DEPP

1 Did you, for exanple, yourself take extra
2 neasures to secure your person? Did you bring extra
3 security guards? D d you have extra protection

4 yourself while filmng this?

5 A No. Just the sane as nornal.

6 Q Same as nor nal .

7 And usually when you're on the set -- and
8 this set was filmed nostly in Los Angeles. Am

9 correct?

10 A Yes.

11 Q Yes.

12 Wien you're in Los Angel es and you're

13 filmng in public places, how many security guards
14 do you usually -- personal security guards do you
15 usually have with you?

16 A There's usual ly two.

17 Q Two.

18 It's ny understanding that Jerry Judge --
19 A Jerry Judge.

20 Q Jerry Judge was with you throughout the
21 filmng of this?

22 A Yes.

23 Q Yes.

24 And he's since retired, or is he still with
25 you?
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JOHN DEPP, Il - September 11, 2019
BROOKS VS. DEPP

1 Q Yes.

2 Are you famliar with the term "body nman"
3 or "body wonan"?

4 A No.

5 Q No.

6 Wien | say a "body nman," | refer to soneone
7 who is always near, within arms |l ength distance, of
8 the person that's being protected versus the other
9 person who may be driving --

10 A | see.

11 Q -- who may be making sure the perineter is
12 safe.

13 Did you have a specific body man with you
14 during the filmng of "City of Lies"?

15 A It was al ways ei ther one or the other or
16 the both of them cl ose by.

17 Q Who drove you?

18 A That woul d have been Sean. Sean woul d have
19 been driving.

20 Q Ckay. Cot it.

21 Whil e on set, while you were filmng

22 "City of Lies," at any point, did you cone to

23 realize that the fil mwas over budget?

24 A Yes. | was told that they were -- that

25 they were getting into a dangerous arena

LUDWIG KLEIN REPORTERS & VIDEO, INC. - 800.540.0681

14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:
14:

11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
11:
12:
12:

04
05
07
09
10
13
17
21
23
25
25
29
29
39
40
42
43
46
48
49
52
54
57
03
09

38


sudac
Polyline

sudac
Polyline


JOHN DEPP, Il - September 11, 2019
BROOKS VS. DEPP

1 budget-w se, which of course brings in the

2 conpletion bond, which conpany -- which is the bank,

3 whichis -- so yes.

4 I was -- | was -- had sone discussions with

5 Brad Furman about it. But never with Mriam

6 Q Ckay. And your discussions with Brad, was

7 M. Furman stressed or upset about the over-budget

8 situation?

9 A Yes, he was. Yes. He was pretty stressed.
Q Were you yoursel f?

11 A No. Not particularly. As long as, you

12 Kknow -- as long as we were able to do our work, then

13 it was fine.

14 Havi ng been in those kind of situations

15 where a filmdoes run over budget, that's -- that's

16 basically when -- before the conpletion bond cones

17 in and starts just pulling pages out randomy out of

18 the screenplay, that's when you have to go in, for
19 exanple, and sort of forensically |ook through the
20 screenplay -- go through the screenplay to decide
21 what's necessary and what's unnecessary.

22 So what we believe will be necessary for
23 the filmand then the scenes that ultimtely are
24 just kind of shoe-leather or establishing --

25 Q W ndow dr essi ng?
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JOHN DEPP, Il - September 11, 2019
BROOKS VS. DEPP

know.

A Yes.

Q And in order to conplete the film as you
nmenti oned, you're taking scenes out, you' re doing
all sorts of stuff.

Did you yourself feel that crunch in the
end where scenes were being limted, taken out, "we

can't shoot any nore,” "tine's up," "we can't pay
the crew," this type of --

A Yes. | definitely felt that was happeni ng,
yeah. Sure.

Q Can you give ne an estimate of tine when
you felt that it was going in that direction, that
sort of budgeting was occurring on set?

A It wasn't very long into the production
before there was that kind of panic. And from
everything that I was getting from Brad Furnman, ny
job really becane to cone to work, cal m hi mdown,
and then let's attack the issues. You know, let's
attack the issues that need to be addressed here and
trimthe fat.

And/or if we have to shoot this here and we
have to be done by, say, 8:00 or 9:00 and the ot her

| ocation is here, let's send a splinter crew to set

up the next setups down there so that all they have

LUDWIG KLEIN REPORTERS & VIDEO, INC. - 800.540.0681
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JOHN DEPP, Il - September 11, 2019
BROOKS VS. DEPP

to do is essentially -- they've got the dolly set
up. So they just attach the canera, and you're
pre-lit. So we'd -- you have a -- sort of that kind

of thing, which --

You don't -- | mean when you're in those
situations -- | don't tend to panic in those
situations just because, ultimately, it's -- there

are limtations on every film So you have to be
ready to take a left turn when you t hought you were
goi ng, you know, extrenme right. So you have to be
ready to deal wi th whatever nmay happen, you know, on
sets.

Q So you didn't necessarily stress out during
those nmonents, but M. Furman was --

A Quite stressed.

Q -- quite stressed? Ckay.
A It seenmed to be coming -- in his, you know,
estimation that, you know, everything was com ng
fromMriam

Q Ckay. Wien you say "everything was com ng
fromMriam" do you nean the budgeting issues were

com ng from her?

A Yes. Yes. Brad was saying, "It's al nost
as if she's sabotaging her owmn" -- "the filmjust to
be correct.”
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Q Ckay. Wuld it help youif I said it was

sonetinme in 20177

A 2017 -- maybe it's -- is it summer-ish?
Q Well, | can help you by telling you --

A | don't know.

Q -- that the incidents that are alleged in

the conplaint are alleged to have happened on
April 12th, the night of April 12th, April 13, 2017.
A Ckay.
Q So keeping that in your m nd, does that
help you in giving ne a tine frane as to when

filmng began?

A If that was -- April 21st, you say?
April 12th.
A April 12th.

Then |1' mgoing to guess February.
Q G eat .
A Probably started shooting around February

or -- February, | would say. WMarch.

Q And, sir, imediately prior to shooting
"Gty of Lies," what filmwere you shooting?

A Let's see. "City of Lies" -- | can't
remenber.

Q Ckay. D d you shoot anything in 20167

A I"'msure | did. I'mtrying to renmenber if
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| shot "Fantastic Beasts" before that. | think I
did. | believe |I did.
Q And prior to "Fantastic Beasts," what was

the filmclosest to that that you shot?

A It m ght have been "Murder on the
Orient Express.”

Q "Orient Express.” GCkay. Al right.

And imedi ately after "City of Lies,"” do
you renenber what filmyou shot thereafter?

A After "City of Lies" -- | don't. | don't.
Seens like it mght have been the second "Fantastic
Beasts" sonetine after that, | think.

Q That's okay.

A Sorry.

Q That' s okay.

Wuld it be fair to say the second
"Fant asti c Beasts" woul d have been in 2017?

A | believe so.

Q And do you renenber what you shot in 2018?

A 2018 -- "M namata" we did. That was 2019.

Before that was "Waiting for the Barbarians."

Q In 20187

A | don't know if that's 2018 or 2019.
Q Ckay.

A I wish | could renenber.
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1 Q Ckay. And we may backtrack |ater for sone
2 details. But right now, if we could just get into
3 that and, you know, get your testinony on that day
4 if that's okay with you.

5 A Sur e.

6 Q Geat. Ckay.

7 Now, it's ny understanding that -- again,
8 I'Il tell you the incident occurred on the night of
9 April 12th, going into the norning of April 13th.
10 Is that correct?

11 A Yes.

12 Q Do you yourself, as you sit here today,

13 have i ndependent nenory of the incident?

14 Do you understand ny question?

15 A No.

16 Q Ckay. Okay. It's been over two years

17 since this night occurred.

18 A Yes.

19 Q As you sit here today, putting aside what
20 you've read as far as the conplaint and di scovery
21 and other things that people have told you, do you
22 yourself, in your mnd s eye, renenber what occurred
23 the night of April 12th?

24 A Yes.

25 Q You do. G eat.
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Ckay.
Q Have you had an opportunity to read the --
what's witten here, the paragraph next to
11: 00 p.m ?
A Yes.
Q All right. And, again, earlier you
testified -- let's just get right into it.
Earlier you testified you have an
i ndependent nenory of what occurred on this evening;
correct?
A Yes.
Q Ckay. And you've just read this paragraph.
Is this paragraph in conformty wth what
you renenber happened that eveni ng?
A No.
Q Ckay. G eat.
Why don't | ask you, then, what your
i ndependent nenory is of what occurred with
M. Brooks, the plaintiff in this matter, on the
ni ght of April 12, 2017.
MR SMTH: (Objection. Calls for a
narrative.
But you can answer.
THE WTNESS: The first tine that | ever --

| believe it was the first tinme |I've ever laid eyes
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on M. Brooks. And our -- the discussion that | had
with M. Brooks had nothing to do with the |ocation
hours or pressure to get off the street.

| witnessed M. Brooks behaving in an
irrational and sort of angry nmanner in which he
began to -- there happened to be an elderly wonan
who | suppose he felt was in his way -- | don't
know. But he -- he was very disrespectful to her

and used harsh words with her as if she had done

sonething to him He had -- his words to her were
with great anger and bitterness and -- you know,
there was a |lot of poisoninit. And it was -- it

was not just, and it was belligerent.

And ny reaction to that was to stop that
confrontation. Was to remnd himthat he was on a
filmset and this -- he had no right to speak to
that woman in the way that he was speaking to her
Had no right to treat her that way. Did he think
that he was sonething nore inportant than she? That
sort of thing. And he had quite a -- he had quite a
cocky attitude.

BY M5. ARM NAK:
Q | didn't want to interrupt you.
A Yes.

Q And when you -- we'll go back to nore
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details. But when you approached hi mand stopped
hi mfrom speaking -- can | say rudely,
di srespectfully to this woman?

A Al'l of the above.

Q Did he stop mstreating her? Did he stop

what he was doi ng?

A I had gotten in between. And so he did
stop. And --

Q Did he apol ogi ze --

A No.

Q -- to the woman?

A No.

Q Did he apol ogi ze to you?

A No.

Q Did he respond?

A Yes.

Q Did he respond to you or to the wonman?

A He responded to ne.

Q Do you renenber his response?

>

Yes. It was -- not word-for-word, but it
was sonewhere in the neighborhood of "fuck you. |

don't have to listen to you" kind of, you know --

Q Ckay.
A -- that sort of thing, you know.
Li ke | said, he got very cocky. | felt
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very froggy.
Q So he responded by telling the star of the

film "Fuck you. | don't have to listen to you"?
A Pretty nuch.
Q And you didn't have himthrown off the set?
A No.
Q Ckay. And in your lifetime of being you --

Do you know what | nmean when | say "the

lifetime of being you"?

A Know all too well.
Q Has anybody on a set ever told you "fuck
you"?

A Yes. Yes.

Q Okay. Any production assistant said "fuck
you" to you?

A No. | had an incident on a fil mwhere the
filmmaker had intimdated this young French actress
who was in the film He had mani pul ated her into
doing nudity that she was -- that she had been
unconfortable wwth. H's nanme was Jereny Leven, and
he was the director.

He told her that Johnny was very upset that
she had decided not to do the nudity and that |
t hought it was, you know, very inportant for the

film
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think" -- "you can't speak to this woman this way.
You can't" -- you know, "Wio do you think you are?
Do you think she's |less than you? Do you think
you're" -- you know.

| don't -- | have a very -- | don't
tolerate injustice. And especially when there's an
el derly woman who's on a filmset as an extra and
she's intimdated already by what's going on. And
then for sone reason, this guy just snaps on her.

So | think, if -- seens to nme, if he was
willing to do that and he got caught doing that and
| raise attention to what he'd done, it doesn't
surprise ne that his response woul d be sonet hi ng
i ke that.

I nmean | had also -- you know, |'d been
used to -- at that point inny life, 1'd been used
to taking sone pretty good shots in the nedia,
and --

Q Your skin is thick?
Huh?
Your skin is thick now? Thick skin?

Yeah. Probably.

QO >» O »

Putting all of that aside, would you agree
wth ne now that addressing you in that way,

speaking to you in that fashion woul d have been
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grounds for himto be renoved off the set
i mredi atel y?

A Not for ne, no. Because | knew there
was -- | nmean of course we had tinme crunches. You
said before, every day, there's a tinme crunch. And
every day, you're trying to get the crew in and out
so that they can have their |ives.

But when you're in a tinme crunch and you
have to get the work done, there's no tine --
there's no tine to --

Q Hol d a grudge?

A There's no tinme to hold a grudge.

As | said, it's a collaborative effort.
There's no reason to hold a grudge. There's no
reason to -- there was no reason for an argunent,
you know, at all.

He needed to cal m hinself from where he was
goi ng. You know, he was quite frantic about -- I
don't know. You know, the |location, we needed to
get out of that |ocation or sonething.

Q Ckay. After he -- can | say that he -- |
nmean he says, in lack of better term "Fuck you. |
don't have to listen to you,"” and you hear that,
what do you do? Wsat's the next imediate thing

t hat you do?
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A The next imrediate thing that | do?
Q Yeah. Right. You tell himto stop

berating this woman. He says to you, "Fuck you.

don't have to listen to you.” Wat do you do?
A | said, "Listen" -- as | would say to
anybody -- "if you are going to insult, dress down,

belittle, if you're going to treat others in this
way, we're not going to neke it, you know. That
doesn't happen.™

Q And that was your response to his conbative
"fuck you" to you?

A Yes.

Q Ckay. What was his then i nmedi ate response
to you? Wat happened next?

A He was just sort of -- honestly, | couldn't
tell you. | couldn't tell you. |If he were in the

room | wouldn't be able to identify the guy.

Q You woul dn't be able to pick himout of a
i neup?

A No. | wouldn't.

Q Ckay.

A But I'Il tell you. He was just sort of

standi ng there chewi ng gum You know, he was
playing it very cocky as if he wanted sone sort of

confrontati on
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Q Did he say anything further to you after
your |ast statenment to hinf

A Oh, he --

MR SMTH. (Objection. Vague as to tine.

THE WTNESS: | nean he --

MR SMTH Well, let's speak. Are we
focused just on this incident at this noment?

M5. ARM NAK: Yes. So the way that |
understand it is M. Depp then responds back wth,
"If this is howyou' re going to be, it's not going
tocut it. W're not going to make it." Exactly
what M. Depp said, and --

THE WTNESS: Well, there was no tinme to
argue. W had to shoot.

BY M5. ARM NAK:

Q There was no tine to argue. Yeah.

A And he had done sonething quite ugly with
regards to that elderly woman. You know, an elderly
bl ack woman who was honel ess.

Q Ri ght .

A And it's not going to do anybody any good
to get into a, for lack of a better term pissing
contest about what's what. W need to get this
shot, and we need to get out of here.

And the last -- so | just went back to --
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"let's get the shot. Let's get what we need."
Last | saw him you know, he was doing his
sort of tough guy Leo Gorcey New York gunshoei ng

ki nd of thing, and he, you know, nunbled -- nunbling

1
2
3
4
5 about sonmething or other. Yeah. He was still
6 behavi ng sonewhat goofy.

7 Q In that interaction, he --

8 A Yeah. When | basically split and went back
9 to neking the novie, which is our primary focus

10 then, | had been sitting with a script supervisor,
11 Emma, by the nonitors. And that's when the whol e

12 thing went down.

13 Q Ckay. So | don't want to interrupt your

14 answers, but | do want to understand specifically

15 what happened in those few seconds. So I'd like to

16 go backward a little bit if that's okay with you
A Sur e.

Q As you' ve testified, he says, "Fuck you. |
19 don't have to listen to you,"” or somewhere in that
20 nei ghborhood. And you then explain to him"this

21 behavior is not going to go further on this set"?

22 A "Your behavior towards this woman is

23 unacceptable.” You know, that kind of stuff. "This
24 does not happen on a set, and | don't ever want to

25 see it again" -- that sort of stuff, basically.
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Q Ri ght .

A And then just nade sure that the wonman was
all right. That she was cool. And then she was
cool, and I went back to -- |I believe I went back to
the nonitors with Enma or over to Brad. | can't
r emenber .

Q Ckay.

A But we were shooting with soneone who had

done ne a favor by flying in fromAtlanta with
three hours' notice. He's a rap star called -- his
name is Killer Mke, and he's with a group called
Run the Jewels. And so he was filmng that night.
We'd al so had Biggie' s -- Christopher
Wal | ace's nom Vol etta Wal |l ace, had been on set that
day as well. And ny character's w dow and kids were
on the set that day.
So it was a quite a big day, you know.
And, you know, certainly the last thing that |I felt

that Voletta Wallace or anyone needed to see was an

extra of any stature, of any -- anyone being sort of
dressed down for no reason or treated as scum |t
was -- if there was any day to not have that,

certainly that was the day.

Q Under st ood.

Earlier you testified that you cane in and
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put yourself physically between M. Brooks and this
extra who was being berated by M. Brooks.

I just want to clarify. You physically
used yourself as a barrier between M. Brooks and
this extra?

A | put nyself, ny body, ny being, in between
M. Brooks and the woman, yes.

Q The wonan.

And when you turned around to nake sure --
and 1'lIl ask you. D d you turn around to nmake sure
that the woman was okay? Did you nake contact with
her? Turn around?

A | don't renenber if | turned around to nmake
contact with her.

Q How di d you nake sure she was okay?

A Si nply asking her, "Are you okay? Do you
need anythi ng?" You know, there wasn't a whole |ot
nore exchanged. She said she was okay. But she was
freaked out.

Q And you then wal ked over to where you were
previ ously behind the canera?

A After -- yeah. After we spoke, | went back
over to -- by the nonitors to | ook at the shot that
Brad was setting up.

Q You noticed that M. Brooks -- well, 1"l
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ask you.
As you were asking the lady if she was
okay, what do you renenber M. Brooks doi ng?

A Agai n, he was just sort of standing there,
you know. It was after he had given her a pretty
brisk -- yeah

Q Just standing there. And you had nentioned

chewi ng gun?

A Yeah. He was just sort of standing
there --

Q Ckay.

A -- playing -- he | ooked |ike he was, you

know, playing tough guy.

Q But he didn't continue to speak directly to
you after that or direct anything to you?

A No. As | said, you know, that was not the
time or the place to continue or conduct any sort of
a di scussion, argunent, whatever. That was not the
time and the place to do that.

So the last | saw of M. Brooks when |
wal ked away fromthe -- fromhimwas the -- you
know, he was standing there with the gum and ki nd of
just munbling sort of, you know -- | don't think he
was particul arly happy.

Q Was he nmunbling anything that you could
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hear? D d you nmake anything out?

A No. It was just sort of like this kind of
munbl y conpl ai nt things, you know, or that kind
of -- "Who do you think you are?" kind of -- that
feel i ng.

But we had work to do, you know.

Q The entire interaction, how | ong do you

think it lasted? How many seconds? A m nute?

Two ni nutes?

A I mean it was quick. It was -- it was
30 seconds, 40 -- 30 seconds.

Q Do you know, aside fromthe wonman that you
nmenti oned -- do you happen to know her nane?

A The el derly wonman?

Q Yes.

A No. | didn't know.

Q Do you happen to know where we woul d be

able to get her nane? Was she an extra?
A Yeah. | believe she was an -- yeah. [|I'm
sure she was an extra. And --
Q Wul d the extras be paid?
A Sur e.
Q They woul d be pai d.
And was she an actor, an actress, or was

she --
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A | believe she was --

MR SMTH: (Objection. Calls for
specul ati on.

Don't guess, M. Depp.

BY M5. ARM NAK:

Q Yes. Never guess. And if you don't know,
you don't know. That's fair.

But to the extent that you know, there's
sone question whether or not she was a person that
didn't have a hone.

A My -- | had been talking to quite a | ot of
those -- the people -- you know, the honel ess peopl e
in the area --

Q Downt own.

A -- downtown on the day, and | can't recal
if she had been there or not. But ny thoughts were
that she was for real honel ess.

Q Ckay.

A And |'"mpretty sure that's the case.

Q And only if you know, what was M. Brooks
saying to the wonan? What was he angrily stating to
her ?

A It was, like -- it was, like -- it was
al nost like he -- because he had been st onping

around, you know. And it was alnost |ike he
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1 turned -- it seened |like he alnost, |ike, turned and

2 wal ked into her or sonething, and it was, "Get out

3 of ny fucking way." You know, that kind of -- you

4  know.

5 Q Had you noticed himstonping around the set

6 at that tinme?

7 A He had nade a couple of -- | guess he

8 talked to Brad is what | understand. And then he

9 was sort of stonping around here and there.

10 And then as | was sitting at the nonitors

11 with Enma, that's when | saw him you know, have his

12 sort of way with this poor wonman.

13 Q Ckay. It's your understanding now, as you

14 sit here today, that he had had sone words with Brad

15 Furman before your interaction with him But that

16 day, you didn't know that he had had words with

17 M. Furman; is that correct?

18 A No. | didn't until later. | was told, you

19 know, that he was m ffed about the tine to stop or

20 whatever.

21 | had been told by Brad that we had a

22 mdnight cutoff outside. And that's what we were
trying to get done.

24 Q And who told you that he had had words with

25 M. Furman prior to your interaction with hinf
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A No. | | earned about the words with -- his
words with M. Furman after.

Q Wio told you? How did you |earn?

A Br ad.
Q Br ad.
When?
A Basically, at wap.
Q That eveni ng?
A Uh- huh.
Q And how did that conversation take place?
A He -- you know, it was, |ike, one of
those -- "Can you believe this fucking guy?" It was

one of those, you know.
Q Ckay. M. Furman approached you with that,
or you approached M. Furman with that?

A Brad had told ne of his talk with him his

confrontation with him And | then -- because the
nost inportant thing to keep on a set -- because, if
you let it get nuts, it wll get nuts, you know.

And if you let things drag out, they will drag out,
and they'l|l just get worse and worse.

So after that conversation with Brad, |
understood a little bit nore with regard to
M. Brooks's freak-out, and | decided that perhaps

the guy -- again, he's under a |ot of pressure. The
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| ocation -- the clock's ticking.

So I thought to nyself, "The guy is" --

"l ook. He just got hot. He nade a m stake. W
still have to finish this film There's no reason
to drag this out. On set, disharnony takes away."

So |l sent -- | think it was Jerry or Sean
to find M. Brooks so that | could go and have a
talk with himand clear the air and say that -- to
tell himthat | understood he was under a |ot of
pressure. Now | understood that he'd had a
di scussion with the director that was, you know, not
to his |iking.

And that's his arena. Locations is his
arena. So he's responsible. So I gave himthe
benefit of the doubt, and I went up, and | found
hi m

In fact, | brought -- I'd had ny assi stant
bring a bottle of wine. And we toasted in | think
paper cups. And, you know, no harm no foul. |
apol ogi zed. He apol ogi zed. Gave hima hug. W
enbraced. You know, | hugged him And everything
was cool .

As a matter of fact, he asked for a selfie
wth ne. And so | took a selfie with him And then

the last | heard of M. Brooks was what Sean -- |
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think it was Sean or Jerry. | think it was Sean --
saying, "That was cool you did that."” Sean. "That
was cool you did that. The guy cane up to ne
afterwards, and he said, 'Hey, you know what? Your
boss is' -- '"he's a solid guy. He's a solid guy.""
That was what M. Brooks told Sean Bett.

Q And t hat was --

A And that was it.

© 0 N o B~ W NP

Q That was the | ast you had heard of
10 M. Brooks or from M. Brooks?

11 A Yes.
12 Q Until when?
13 A Until there was -- suddenly there was a

14 case brought agai nst ne.

15 Q We're skipping around a lot, but that's
16 okay.
17 Prior to a case being brought against you,

18 there was an article witten about this incident.
19 Did anyone bring your attention to this article?
20 A | don't recall. | have a built-in -- |

21 don't read anything fromthe Internet or papers or

22 any -- | don't know anything, you know.
23 Q Ckay. To the best of your nenory here
24 today, you don't know whether -- | think it was

25 "Variety" ran an article about you punching --
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on conpleting their exterior shots by

the permtted tine."

Does this entry here at 10:45 --
|"msorry -- 10:30 fall in line with your prior
testinony that tine was runni ng short on getting
t hese shots while the permts were still active?

A I wasn't -- what | had been told with
regard to permts was that we had a m dnight -- |
don't know whether it was an extension or whether we
had the -- | was told that we had the rights to
shoot outside until mdnight. So at 10:30 and
10: 45, while we were effectively shooting that
scene, of course there were other shots that night.

Q You were shooting inside and outside the
Barcl ay; correct?

A Yes.

Q And what was your understandi ng of when
your permt to shoot inside the Barclay expired?

A | don't renenber the permt inside the
Barclay. | just renmenber that | -- that we had --
as far as | was told, our permt for outside was --
the limt was m dnight.

Q Who told you that?

A | believe it was Brad. | believe it was

Brad Fur man.
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Q Yeah.
A It cane opened. They opened it at the
trailer and then brought it.

Q Who had opened that w ne for you?

A It woul d have been ny assistant at the
time.

Q Who was that?

A Nat han Hol nes.

Q Is he still your assistant?

A No. He lives in Yorkshire.

Q Yorkshire. Good for him He's escaped.

A Yeah.

Q Was it your customto open wi ne and be sort
of merry at the end of filmng?

A At wrap.

Q At wrap?

A Yeah. At wrap, it's -- you know, when

you' ve been through a hard day and you've got a | ot
of what you believe to be neaningful -- you' ve
captured sone neani ngful things, yeah. There's
generally a -- you know, a glass or two of w ne,
cel ebration kind of thing at the end of the day just
to wi nd down.

But that was brought intentionally. |

asked for it so that | could have a drink, you know.
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Q Synbol i c?

A Yeah. To toast one anot her and say, you
know, "Understood. Everything' s cool,"” you know.
"Let's nove forward."

Q Was Ms. Wallace still on the set when the
W ne was brought out and the toast happened and --

A No.

Q -- you wr apped?
A Ms. Wallace had left.

Q And was she on the set when the altercation
occurred between you and --

MR SMTH:. (Objection --

M5. ARM NAK: -- Rocky?

MR SMTH. -- to the characterization,
"altercation.”

M5. ARMNAK: It's a bad word; right? Wat
woul d you say?

MR SM TH: Interaction.

M5. ARM NAK: Interaction?

MR SM TH: Sure.

THE WTNESS: At that point, | don't know
if Ms. Wallace -- if Voletta was still there. M ke
was there when we were shooting outside.

BY M5. ARM NAK:

Q Had you had any Modscow nul es that day?
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you say, the beginning of this year, 20197

A He was already ill. So | believe it was in
2018 --

Q ' 187

A -- when he was no | onger physically able to
make the -- you know, work in the way that he --

Q Used to work?
A -- needed to, yeah.
Q Was Jerry a witness to the interaction with
Brooks that day? |If you know.
A Yes. |'msure he was, yes. He was on set
as was Sean.
Q And they were al ways near or around you; is
that correct?
A Ceneral ly, yeah.
Q Ckay. It's ny understanding that sone
W t nesses have stated that at sone point one or two
of your bodyguards that day intervened in your
interaction with M. Brooks.
Does that make sense with your nenory of
t he incident?
MR. SM TH. Vague and anbi guous as to
"intervened. "
THE WTNESS: That's sort of the word that

| don't quite get. | nean "intervention."
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BY MS. ARM NAK:
Q Ckay. It's a dangerous word. Al right.
Well, | can probably -- maybe it's
better if I --

A I mean | can make it --

Q You -- yeah --

A -- easy just in a sense that, if sonething
were to -- in a situation like that, if | am
unfortunately in a position where | have to scold
soneone for not behaving like a professional, |'m
sure they woul d have taken interest if | nade a nove
to stop himfromwhat he was doi ng, which was bei ng
rude to the woman. So --

But there was no -- | nean, |ike, by
i nterveni ng, you know, that sort of thing, that
"connot at es” soneone was out of control or sonething
had to be -- that we had to be pulled apart. That's

not the case at all.

Q That's not the case?
A No.
Q Wuld it surprise you that one w tness

states that your |ongtine bodyguard Jerry Judge had
to pull you away? Had to physically pull you away
from M. Brooks?

A If Jerry -- if Jerry physically pulled ne
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Q You' ve never had occasion to speak with
M. Furman about that detail?
A No.
Q Has anyone told you whet her or not
M. Furman affirmatively said to M. Brooks, "You go

tell Johnny, then"?

A No one's said that -- confirned that to ne,
I mean -- and | certainly didn't hear it.
Q Sone witness statenents say that you were

directing that particul ar scene.
A No.
Q And that M. Furman was taking a back seat.

Is that true?

A No.

Q Did you --

A |'ve never, ever taken power away from a
director or -- especially on an active set. To

"chidle" the director aside and sit hi mdown and
say, you know, "I'mgoing to take care of this now

in front of the entire crew would be very bad form

you know.

Q Ri ght .

A That would be a very -- it's alnost like a
hostil e takeover. It would be enbarrassing for the

filmmuaker, and | woul d never do that.
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Again, it's a collaborative effort. If |
made suggestions -- if | nade suggestions of the
effect of the actor's -- let's say the actor's

reaction to being arrested --
| do renenber neking the suggestion --
because | thought it was very inportant to see this
bl ack man who was doi ng not hi ng what soever and he
gets his regular hassle fromcops on a street. And
what | wanted to see was, instead of seeing this nman
fight against the police, what | suggested was that,
when they put him-- when they throw hi magainst the
wal |l and they put himin handcuffs, that he
remain -- that it's not -- it's not new It's
not hi ng new -- that he renmain dignified and
mai ntai ned his cool and his integrity and just took
it like a man. Though it was a grave injustice, it
is sonething that a | ot of people are used to down
in those areas.
Those were the suggestions that | nade.

Q Ckay. But M. Furman was directing that
scene?

A Yes.

Q Ckay. And you were not in that particul ar
scene; correct?

A No.
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Q But Killer Mke was in that scene; correct?

A Yes.

Q And had cone from Atl anta?

A Yes.

Q He's a friend of yours?

A Yes.

Q He had done you this favor to cone and film
this scene?

A Yes.

Q Was it only this scene that he was in?

A Yeah.

Q Do you know if this scene ended up in the

actual last version of the novie?
A | asked about it, and it -- Brad knew t hat
it was an inportant caneo, and I'msure it did.
Q Good.
Did Brad want to shoot this scene?
MR SMTH. Calls for specul ation.
M5. ARM NAK: That's right.
Q Let ne -- let nme help on this.
A You nean did he want to shoot the scene?
He shot the scene.
Q He shot the scene. Yeah.
But we know now t hat everything was over,

over, over, just like it's always over, over, over.
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A Uh- huh.

Q And you nenti oned how you start tearing out
pages of script.

A That's if the conpletion bond cones in.

Q That's -- right.

Was this a scene that you and Brad
di sagreed on in terns of whether or not it was
i nportant to shoot that night?

A No.

Q Ckay.

A No. Once he knew that Killer M ke was
comng in after no notice and he just got on a pl ane
after he and his wife -- |1'd informed himthat
Killer Mke had said yes and he would be flying in.
He woul d be in the afternoon. But it was fine
because his scenes weren't until later that night.

Q There's sone w tness discussion about
M. Furman not wanting to shoot this scene but it
being i nmportant to you specifically and himsort of
having to go along with it and sort of the reason
why he begrudgingly tells M. Brooks, "Well, then
you go tell Johnny he needs to wap up."”

So ny question to you is: |Is that the
sense that you felt that day while you were on the

set watching this scene be shot?
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1 way, it was M. Brooks.

2 Q Ckay. Wien you say you "got in his

3 proximty" -- a stereotype is girls don't know

4 anyt hing about neasurenents.

5 But you and | are seated here at this

6 table. 1 don't know \What do you think? 1Is it

7 3 feet? W're 3 feet apart?

8 A Bet ween us?

9 Q Bet ween us.

10 A Oh, between us? Yeah.

11 Q I put ny hand out; | can't reach you.

12 3 feet apart.

13 Do you think you and M. Brooks were 3 feet
14 apart or maybe a little cl oser?

15 A It was closer.

16 Q Cl oser than 3 feet apart?

17 A Unh- huh.

18 Q You think this is a foot in right here
19 where | -- so if you're looking at this and that's
20 2 feet apart, would you say you're about 2 feet

21 apart?

22 A About 2 feet. Sonething like that. It
23 was -- again, you know, on a filmset, you --

24 Q Yeah. It's tight; right?

25 A It's tight, but you also don't -- you don't
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just break into a yell. Things need to be deal't
with in a very discreet way. So it's, as | said
before, no screamng, no nothing. It was -- it was
nme talking to the guy, telling himthat his behavior
was unacceptable and that we're not going to --
things ain't going to work this way, you know.

In fact, at that point, it was -- you know,

| was a little surprised that this | ocation manager,

who, | guess, you know, was having his nonent of
freak-out, that -- | was a little surprised that he
was so interested in taking tine -- so nmuch tinme off

the set if he wanted us to conplete the shoot. He
seened to be wasting a |ot nore tine.

Q Do you feel that he yelled at you at any
poi nt during your interaction?

A No. | don't believe he yelled at ne, but
he was heated. And it was, you know, all the stuff
we tal ked about earlier.

Q But no part of your body nade physi cal
contact with his body.

Am | correct?

A Absol utely not -- no contact whatsoever.
There are dozens and dozens -- | nean there are 40,
50, 60, 70 people around, and we're on the street.

You know, we're filmng it on the street.
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1 A Emma Danoff -- oh, Emma Danoff, the script
2 supervisor.

3 Q Yes.

4 A It could be Emmma.

5 Q That coul d be Emm?

6 A But | -- Brad's assistant, whose nane does
7 escape ne, of course -- that | ooks nore consi stent

8 wth how she was dressed. And she was al ways at

9 Brad' s side.

10 Q Ckay. Emma Danof f - -

11 A Uh- huh.

12 Q How many tines have you worked with

13 Ms. Danoff?

14 A | believe twice, possibly three tines.

15 Q Tell nme the first novie that you worked

16 wth her on.

17 A It's so hard to --

18 | can't -- can't renenber what filmwe did
19 together.

20 Q You have an i ndependent nenory of her nane
21 today, a very clear nenory of her nanme in your

22 testinony. |Is it because you recently went over

23 your discovery responses that give her nane?

24 A No. | nean she's certainly nentioned, but
25 | nmean | know Enmma from I|ike | said, a couple of
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films. Maybe three. But it's -- you work with so
many di fferent people, and you know t hese peopl e,
but it's hard to renenber exactly what filmyou' ve
done together. Sonetines you | ook at each ot her and
go, "Wiy do we know each ot her?"

And they go, "W did "G | bert Gape.""

And you go, "Oh, yeah. kay. Yes."

Q That was sone tine ago.

A Yeah. But | don't know that Emma did
"Glbert Gape.” |'mjust saying.

Q W had a joke earlier, and | said you
probably woul dn't be able to pick M. Brooks out of
a | ineup.

A Yes.

Q Woul d you be able to pick Ms. Danoff out of

a | ineup?
A Yes.
Q If she wal ked in the room you would know

it's Enma Danof f ?
A Yes.
Do you have a friendly relationship with
her ?
A We get along great, sure.
Q Ckay. Have you socialized outside of her

bei ng a script supervisor?
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1 A No.
2 Q No.
3 Was she the script supervisor for the
4 entirety of "Gty of Lies"?
5 A Yes. | believe so, yes. |I'm-- yes.
6 Q And do you yourself or through your
7 production conpany hire her directly?
A No.
9 Q I " m wonderi ng how she | anded on three of

10 your filns.
11 Do you have any idea how she was -- and |I'm
12 assuming -- was she the script supervisor on the

13 other filns?

14 A Yes.

15 Q Yes.

16 That's what she does by trade?

17 A Yeah.

18 Q That's her job.

19 Do you know how she ended up being the

20 script supervisor on three of your filns?
21 A She was unl ucky, | suppose. She was

22 unlucky she had to deal with ne three tines.

23 | don't.
24 Q Did you request her?
25 A No. | didn't. But | certainly would have
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1 requested her or given her the highest marks. She's
2 an astonishing -- script supervisor's one of the

3 nost difficult jobs on set. You have to keep track
4 of everything, and she's very, very good. So |

5 would have, of course, recommended her for any job.
6 Q Did you work with her on a daily basis

7 during "Gty of Lies"?

8 A Ch, yeah. O course.

9 Q And what were some of the interactions that
10 you would have with her throughout the day as you're
11 filmng?

12 A Cenerally a script supervisor will nake

13 sure that -- for exanple, if you' ve shot what's

14 called a nmaster shot, the w de shot, once you' ve

15 established the nmaster, if | say a line and | pick
16 ny drink up and say the line, take a sip, put it

17 back down, then say the rest of the line, you

18 want -- what you want -- when they get to cl ose-ups
19 or closer shots, you have to nmatch those acti ons.

20 So she -- Emm's always the one who mat ches
21 your -- she will make sure that you're matching your
22 actions fromthe master so that, any novenent from
23 the master, they can cut to the close-up with the
24 glass lifting, if you know what | nean.

25 So she keeps -- our interactions would be,
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1 that up if you wanted to | ook up that information?
2 A I woul d probably go to | Mb.

3 Q Just |i ke anyone else; right?

4 A Yeah. Just | ook up crew.

5 Q Ckay. You think you' ve worked with her
6 nore than once in the last five years?

7 A | can't say that it's once in the | ast
8 five years. But it would definitely -- nust be
9 once -- at least once or twice in the |ast

10 ten years, | guess.

11 Q All right. And do you have -- did you

12 request her specifically for "City of Lies" or any
13 other novie you ve worked with her on?

14 A No.

15 Q And do you intend on requesting her

16 specifically for any other novies you have getting
17 ready to shoot?

18 A No. There's been no plan of that, no.

19 Q Ckay. Speaking of which, the trial in this
20 case is October, and you are currently a civilian?

21 Are you --

22 A I ama civilian.

23 Q Are you currently -- you're a civilian.

24 You are shooting your next filmwhen, sir?
25 A As far as | know, the next filmthat 1'1]I
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1 But these -- fromwhat | -- | see a little
2 bit of silver on his shoulder. He |looks to ne |ike
3 a police extra.

4 Q G eat.

5 This -- 1'll represent to you that

6 M. Danoff states that this photograph was taken

7 alnost directly after your discussion with

8 M. Brooks.

9 A Uh- huh.  Yes.

10 Q Does that seem correct to you?

11 MR SMTH: (Objection. Calls for

12 speculation. And vague and anbi guous.

13 BY Ms. ARM NAK:

14 Q Do you know? Do you know if this

15 photograph is directly after your confrontation with
16 M. Brooks?

17 A I don't knowif it was directly after the
18 <confrontation. But |I'd -- after we'd had our

19 discussion and | made ny way back to set, back to
20 work, this is -- this is where | went.

21 Q How far did you have to wal k back to where
22 you are here in this photograph from where you had
23 your interaction with M. Brooks?

24 A Ch, I think it was 10 feet, naybe.

25 12 feet.
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A That's where the other nonitors would be, |
bel i eve.
Q Were you across the other side of the

street during the interaction --

A No.
Q -- or sonewhere between the streets?
A No. Quite close to set. | nean if --

where |'ve put the X and where | noticed the nonitor
there, that would be about the length of this table,
roughly, for me to -- and the discussion there and
then wal k back over to set.

The other thing that | notice is you had
said earlier sonething about we had nore shooting to
do inside that night. But I'min ny civilian
clothes. I'mnot in wardrobe in these photographs.

Q Thank you.

A It's all right.

Q You're absolutely right. Because earlier
had shown you a phot ograph --

A In a trench coat.

Q -- you identified your father and you were

wearing a trench coat.

A Right. |'mout of costune here. |'moff
t he cl ock.
Q Here -- here's a better shot.
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Here, you're wearing what | ooks to be a

j acket --
A It's a green --
Q -- green plaid jacket?
A -- plaid shirt.
Q Plaid shirt. Ckay.
This was not part of your wardrobe?
A No.
Q So you now -- this has refreshed your

recol lection, and |I'mcorrect when | say that you
wer e done shooting yourself that night? You were
not shooting any nore scenes?

A | apparently was not because it woul d have
been strange to get out of wardrobe to go back and
get in wardrobe unless there were a change. But |
think at 11:00 -- this is 11:11 right here. It
| ooks to nme |like they'd given up shooting any --
what ever shots they had | eft on the inside.

Q Ckay. We know just from--

A Sorry. |'ve stolen your pen.

Q No. Not at all.

And I'm going to ask you to -- | know you
pl aced an X, but on the record, can you also do the
sane thing --

A Ch, sure.
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Q Yeah. That woul d be great.
-- marking where your interaction with
Br ooks, approxi mately, took pl ace.
Wuld it be unusual for you just to take

of f your trench coat, you know, for continuity
pur poses, not get it dirty or winkled or whatnot?
Take it off for a short anmount of tinme while others
wer e shooti ng scenes, put on this jacket or this
shirt so you wouldn't get cold because it is
11: 00 o' clock at night in Dowmntown LA in April and
then, later when it's your turn again to shoot, put
on that trench coat?

A | mean that could happen in a film It
could certainly happen. But --

Q It's happened before?

A I know that on this film-- because there
was a little nore than just wardrobe to deal wth.
| was wearing a padded suit, a fat suit, so that |
had a big beer gut sort of belly and sort of flabby
| ooki ng.

So | wore a fat suit under a |lot of ny
war dr obe. And when | -- also, when | wear the
trench coat, it's an earlier -- it's an earlier tine
for the character in the piece.

Q It's daytine; correct?
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BROOKS VS. DEPP

A Vell, he was -- he was still a police
officer then. It was prior to himleaving the
force. So whenever | see the trench coat, | know

that that's earlier in the scenes, which wouldn't
have any rel evance to these scenes what soever
because, here, ny character had already left the
force and he'd gotten ol der and chunki er and al
that stuff.

So there was -- so | know for sure that
thisis -- I"'mtotally out of wardrobe here. In
fact, ny hair isn't even sort of coifed in that
weird way that the character's was at that tine.

Q I was going to ask you. Were there changes
to your hair?

A Uh- huh.

Q Were you wearing sone sort of wig or had
sone coloring in your hair --
Yes.

-- to make you | ook ol der --

> O >»

Yes.
Q -- during the hotel scenes, the scenes
where your character is inside the Barclay Hotel ?
A Yes. Yes.
Q Ckay. So, essentially, the scenes where

your character's inside the Barclay Hotel are when
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your character is older in tine?

A Exactly. And they're nostly scenes with
Forest Wiitaker that took place in what was Russel
Pool €' s rundown apartnent.

Q Ckay. Okay. Were there any scenes inside
the Barclay Hotel that were shot that didn't include
you?

A | don't know.

Q Ckay. |1'monly asking because | know t hat
t he shoot continued into the Barclay Hotel that
evening, just fromreading -- | guess I'mcalling
themthe dailies. But now | understand that you

were not part of those shoots.

A | don't see how | could have been, no.
Q Ckay.
A | don't see how | could have been since I'm

wel |l out of --

Q Yeah.
A -- costune and what | ooks like hair.
Q And it would have taken you a significant

amount of tine to get back into costune; right?
Ckay. Correct?

A Then 1'd have to go --

Q Yes.

A And if you're really running for tine, I
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woul d have -- | would have still been in the

war dr obe. | would have still been in the fat suit

or whatever it was.

Q

This is now going into evening. The shots

earlier that I had shown you with your father and

theml ook like there was a little bit of daylight

left.

Do you know i f your father and his wfe

were present during the evening hours of this day?

Were they on set?

A

day.

| don't renenber if they stayed the whol e

know they were -- 1'd forgotten that they

were there conpletely, but there's no mstaking -- |

see ny father's back and his arns. Certainly him

But that was the day that we'd had quite an

i ntense and very long scene with Christopher

Wal | ace -- Biggie Smalls's nother, Voletta.

Ms. Wall ace was -- we did a scene in a diner with

Ms. Wal |l ace, nyself, and Forest. W' d done that for

a couple of hours that day. W'd shot --

Q

QO >» O >

Wio was she pl aying? Herself?

She' s playi ng hersel f, yeah.

Wow.
Yeah. She was -- she was quite special.
Yes. | agree.
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M5. ARMNAK: Al right. Wat | would |ike
to do now is take a quick break if we can. Let ne
see how nmuch nore | have and try and wap this up.

THE WTNESS: |Is this yours?

M5. ARM NAK: Al t hough --

THE WTNESS: This is yours; right?

BY M5. ARM NAK:

Q These are going to be originals, sir,
because you' ve marked them And the court reporter
is going to take custody of themright now.

A Approxi mate area of -- okay.

Everything or the whole --

M5. ARM NAK: Yes. The whole stack, sir.

THE VI DEOGRAPHER: O f the record. The
time is 6:00 p.m

(Recess.)

THE VI DEOGRAPHER: We are back on the
record. The tine is 6:24.

BY MS. ARM NAK:

Q Ckay, just a few wrap-up questions,
M. Depp.
A Sur e.
Q Thank you for indul ging ne, hunoring ne.
A Not at all. Thank you.
Q I want to know whether or not you' re aware
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this case.

> O » O » O » O »

Q

prepar at i

A

O » O >» O

aration by Ms. Danoff that was provided in
Yes.

Have you read that declaration?

Yes.

Wien did you last read it?

Yest erday, | believe.

Ckay.

Or this norning.

Ckay.

Or yesterday.

Ei t her yesterday or today, you read it in
on for the deposition today?

Uh- huh.

Is that right?

Yes.

Yes.

Excuse ne.

It's okay.

And prior to reading it, either |ast night

or this norning, when did you first read the

decl arati

A
Q

on?
That was the first tine.

When was the first tinme you had heard that

Ms. Danoff had witten a declaration in your favor
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1 A Yes. '97, '98.

2 And what -- Marlon used to wear an

3 earpiece, and his secretary -- because, if he had,
4 |ike, five pages of dialogue, he -- Marlon | oved the
5 idea that he could get the dialogue fromher in his
6 ear, and it would al nost be |ike, you know, him

7 hearing it in his head for the first tine.

8 So he used it as a kind -- it was a

9 freshness to the work for him And when | was

10 working with him-- because he'd run out of, you

11 know, gas around 8:00 p.m -- | would shoot all of
12 Marlon's close-up first, and then | would watch a
13 nonitor that had Marlon's takes on it.

14 I'd let himgo hone, and then I'd put his
15 ear nonitor in so that | could hear his dial ogue but
16 the crew couldn't, which neant we coul d overl ap.

17 Q Under st ood.

18 A So that was how I first |earned about the
19 ear thing and just thought -- imrediately, I

20 thought, "Well, this is perfect for nusic."

21 Q Ri ght .

22 Now, M. Brando used it for words. Keenan
23 doesn't read the dialogue to you through your

24 earpiece, does he?

25 A No. | nean there have been tines in the
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past if you get -- if sonmebody chucks a scene in and
you say, "Well, I'"'mnot really prepared for this
scene. W weren't supposed to shoot this yet." But

it's got to be done.
Q Ri ght .
A It would be inpossible to |learn the two or
t hree pages of dial ogue or nore.
So under those kind of circunstances, it's
a good friend if you need to get somethi ng done that
you're not fully prepared for.
So in the past, yeah, |'ve used that nethod
a couple of tinmes. But it's not ny favorite.
Q O course. Understood.
Now, the m crophone that you have on where
Keenan can hear you and presumably anyone with a
headphone on the sane frequency can hear you,
whet her or not, you know -- were you -- is that mc
al ways hot ?
A No.
Q When -- strike that.
Do you have control as to whether or not
that mc is hot?
A | can make it unhot, certainly.
Q Tell me how you woul d.

A Unplug it.
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W TNESS' S CERTI FI CATE

I amthe witness in the foregoing
deposition. | have read the foregoi ng deposition
and havi ng made such changes and corrections as |
desire, | certify that the sane is true of nmy own
know edge, except as to those matters which are
therein stated upon ny infornation or belief, and as
to those matters, | believe it to be true.

| declare under penalty of perjury under
the laws of the state of California that the
foregoing is true and correct.

Execut ed on )

at

JOHN C. DEPP, I
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REPCORTER S CERTI FI CATE

I, JEAN KIM CSR No. 13555, RPR, a
certified shorthand reporter in and for the state of
California, do hereby certify:

That prior to being exam ned the w tness
named in the foregoing proceedi ngs was by nme duly
sworn to testify to the truth, the whole truth, and
not hi ng but the truth;

That said proceedi ngs were taken by ne in
shorthand at the tinme and pl ace herein naned and was
thereafter transcribed into typewiting under ny
direction, said transcript being a true and correct
transcription of nmy shorthand notes.

| further certify that | have no interest
in the outcone of this action.

Sept enber 27, 2019

%\JU&L&/MEV \

JEAN KI'M
CSR NO 13555, RPR
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